DIRECTOR ‘s NOTES FOR A Man for All Seasons
“All history is contemporary history.”-----Benedetto Croce. These words from this early 20th Century Italian politician and philosopher provided the entry for me in planning this production of A Man For All Seasons that you are about to see. It also opened a big question. How do we take this truly great play and have it resonate with the clip and immediacy of today’s fast moving world? Think about it. A Man for All Seasons first premiered in 1960. Alan Shepherd(sp?) was a year away from being the first American in space. Landing on the moon was almost a decade away. As a result of that moon landing in July 1969 half of the stuff that has ever been invented in the history of humankind has been invented since that time. Cable television? The internet? Digital technology? What was that? 
Well, right out of the gate playwright Robert Bolt  unleashes his Common Man with, “The Sixteenth Cenutry is the century of the common man. Like all the other centuries.” In other words, the more things change, the more they stay the same.One of the first lines in this play takes 480 years through the quantum gravity of time and assimilates history back then right into this theatre and our homes today with its story of faith-based ideals colliding throughout with an unprincipled government built on favoritism and unaccountability.
 Every character in this play struggles with their conscience, but none more so than Thomas More. It is his conscience that propels the intentions and actions of everyone throughout the course of the story. As the Lord Chancellor of England and as a Catholic he is the primary advisor to King Henry VIII’s conscience on spiritual matters and the first lawyer and non-ecclesiastic ever appointed to this position, the most powerful in the country next to the King. Talk about high stakes! During that era as in ours the stakes carry with them huge consequences.

 At the meat of the story is the Lord Chancellor Thomas More’s refusal to publically support the annulment from the Church in Rome of King Henry’s marriage to Catherine of Aragon, which has failed to produce a male heir so that he can marry Anne Boleyn. As a devout Catholic More is deeply rooted in the precepts of his faith. As a member of the government, he labors in a constant environment of secrecy, cronyism and intimidation where the only question is, “Are you with us, or against us?”
 Thus Thomas More enters his battle of conscience of loyalty to his faith-based ideals and the secular world of his King. So, the constant dilemma he encounters (as do all of us) is, are there really eternal principles at work, or only secular ones? The play in turn is asking each of us, “Which works for you?”
It is a great privilege for me to be asked to Direct here at Theatre In The Square for the first time since 1990 on this richly rewarding production. The road to this performance has been a challenging one and its success is most fully realized by the great Atlanta artists who have really been the lynchpins of bringing all of this together. I am grateful to each of you, with special thanks to Jessica West, Jim Donadio, John Ammerman,  Bob Wright, and Mimi Epstein. Each in their own special way went above and beyond the call to create the conscience of this production with me. Many thanks.
Robert J. Farley, Director

